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ThLs Ls not the Ʈrst tLPe that $Gele 
has been featured on the cover of TPi 
– no surprise really if you look back at 
her history of truly outstanding live 
productions. However, with Adele 
in Munich [p28], the singer and her 
dedicated army of creatives and 
crew demonstrated the outer limits 
of what an outdoor performance can 
Ee� -acoE tooN a flLght to 0unLch anG 
spent two days with all the various 
departments to learn how this 
juggernaut of a show came together, 
EreaNLng the *uLnness :orlG 5ecorG 
for the Largest Continuous Outdoor 
LED Screen not to mention the 
highest attendance of any concert 
residency outside Las Vegas with 
over 730,000 tickets sold.
 Not content with just one 
Production Profile – and in what has 
become a very topical story due to recent events 
– Jacob also paid a visit to Co-Op Live to see 
Liam Gallagher and his loyal crew celebrate the 
30th anniversary of Oasis’ defining debut album, 
Definitely Maybe [p70]. Surely the biggest thing to 
happen for Oasis fans in 2024…
 Meanwhile, Alicia took her first ever trip to 
Glastonbury and has returned with an onsite 
report of this year’s production highlights from 
the Pyramid stage and the Arcadia Spectacular 
[p48]. She also got to check-in with Leeds 
upstarts Yard Act as they put on an incredible 
hometown show for Millennium Square. [p88]
  Also making a welcome return to TPi’s 
pages, Ste Durham headed to Manchester’s 
Castlefield Bowl to interview the crew behind 
the phenomenal Jungle, midway through their 
summer of varied performances [p80].
 Not wanting to miss out on the fun, I got to 
sit down with Andrea Bocelli’s FOH Engineer, 

Davide Lombardi, to hear how he tackled the 
audio challenge for the maestro’s stunning 30th 
anniversary show in the valleys of Tuscany [p14]. 
 As you can see, this is a bumper issue when 
it comes to on-site coverage, but it’s not all AAA 
passes and backstage interviews. We also check-
in with the team at PRG UK to hear about the 
company’s take on the current global live events 
market and some of the personnel changes that 
have happened within their ranks [p112]; we hear 
from James Godbehear of Cadac Consoles who 
discusses the company’s massive rebrand and 
new product line [p96]; Allen & Heath’s Nic Beretta 
and Anthony Evans fill in TPi on the latest update 
for the dLive platform [p118]; and we have a 
follow-up on last edition’s counterfeit piece, with 
Christian Hertel of MADRIX weighing in on the 
issue [104]. 
Until next time,
Stew Hume 
Editor

HELLO; LOOK 
WHO IS BACK
ON THE COVER 
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When a manufacturer looks at creating the 
next generation of products, rarely does a 
company take the drastic decision to start 
from scratch and build something completely 
new. However, that is just how James 
Godbehear describes the past four years at 
Cadac Consoles.  
 “Prior to the COVID-19 pandemic and 
subsequent lockdowns, internally, we had 
decided to re-engineer our desks,” began 
Godbehear. Despite the obvious downsides to 
the lockdown, including Cadac’s team having to 
shrink, Godbehear shared the one silver lining 
– time to tackle the re-engineering project, 
without the distraction of sales and support 
allowing the team, within a relatively short 
space of time, the opportunity to begin creating 
an entirely new product line. 
 The company eƬectively paused commercial 
activity at the outset of the COVID-19 
emergency, retiring its previous CDC series, 

while creating its new product range – the CM-
Series. The new digital console infrastructure 
comprises of the ưagship CM-J�0 console and 
CM-SR remote stage racks. 
 “We were really starting afresh with the CM-
Series,q reưected *odbehear� p:e designed it 
around our core values –  phenomenal sound 
and ease of use.” Building on the legacy of the 
brand, *odbehear seems confident that when it 
comes to audio delivery, the CM-Series lives up 
to the company’s heritage. 
 Godbehear also considers the ‘ease-of-use’ 
to be a major selling point of the CM-Series, 
and this was thoroughly tested during its 
development phase. 
 “During testing, we put the desk in front of 
several engineers without any instructions or 
guidance and after a short time were able to get 
audio out of the desk. You don’t need extensive 
training to operate it. That’s not to say the desk 
is basic, far from it, but it allows you to navigate 

INTERVIEW

A NEW ERA FOR 
CADAC CONSOLES
A mainstay in the world of pro audio, Cadac 
Consoles is making waves with major 
announcements, from a new console range 
to shifting all manufacturing to the UK. TPi 
catches up with Director of Marketing and 
Business Operations, James Godbehear, to 
learn more.

Words: Stew Hume
Photos: Andi Churchill and Cadac Consoles

Cadac Consoles Director of Marketing and 
Business Operations, James Godbehear.



and delve into the system without getting tied 
into knots,” he said. 
 He continued by explaining that due to the 
audio quality, there was no need to overload the 
CM-Series workưow with parameters� p,’ve had 
people comment that that if you want an naudio’ 
console, this is the desk you need� ,f you want 
to nadministrate audio’ then there are other 
choices out there.” 
 The new release has already had interest 
from numerous markets such as the House of 
Worship and multi-purpose venues. That said, 
due to its lightweight, compact form factor, 
*odbehear sees it as a good fit for the touring 
world� pThe S5 stage bo[es range from ���kg 
to �0�2kg, and out of the ưight case the desk 
is 39kg.” Although admittedly not currently 
on touring riders according to Godbehear, 
the new range has already received interest 
from engineers focused on none rider driven 
audio centric applications� p:e’ve also been 
very popular with monitor engineers,” mused 
Godbehear. He put this down to several 
reasons, from the ultra-low latency of less the 
0�4 milliseconds from stage rack input, through 
the console and back out again to the rack, to 
the console’s dedicated Monitor Mode� 
 p,t has received praise on stage from both 
orchestras and bands for its exceptionally 
clean sound. Even when handling multiple 
complex mixes, engineers have been able 
to achieve the optimal mix for all performers 
extremely quickly”.
 As well as big changes to its line-up, this 
year Cadac Consoles has announced that all 
manufacturing will now take place within the 
8.� This change marks a significant transition 

from its previous China production base under 
the Soundking *roup� ,n fact, the entire Cadac 
brand has now been divided into two distinct, 
independent business units, reưecting the 
current evolution of its product development 
activities; namely Cadac Consoles and Cadac 
,mmersive� HeadTuartered at its BeiMing 
5&D facility, Cadac ,mmersive will focus on 
marketing its range of proprietary standalone 
immersive audio products for theatres, fi[ed 
installations and cinema applications.
 Meanwhile, Cadac Consoles will operate 
separately out of the 8.� pOur decision to 
move production to the UK was driven by 
our strategic plan to unlock the brand’s 
full potential. Manufacturing a low-volume, 
high-value product 6,000 miles away from 
our engineering and product management 
teams posed several logistical challenges� By 
relocating to the UK, it will allow us to provide a 
more agile response to market dynamics and 
demands,” he stated. 
 p:e’ve found a third-party manufacturer 
based 4� minutes from our Luton base� 
They can also handle purchasing, stock 
management as well as shipping, meaning 
we’ve been able to keep our staƬ streamlined�q 
Although there are still some elements of the 
workưow that are still being established, Cadac 
Consoles predicts that it will be producing 
consoles out of the UK by the end of the year. 
 Although realistic about the busy road 
ahead, Godbehear expressed his optimism for 
the future which he predicts will see the internal 
team grow soon along with more software and 
hardware releases in the coming year.
www.cadac-consoles.com
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